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	DfE features of high-quality school music provision
	Current provision
	Planned development over the next 2 years
	Possible Music Hub Support
	Progress/What’s next?

	1. Curriculum provision
	We follow the Kapow music scheme from EYFS to Y6 which follows the national curriculum and with added resources from MMC, Twinkl, Oak Academy and the Kodaly approach.

We currently have a good amount of equipment however this will need a refresh.

All children have an hour lesson per week taught by a teacher or music lead and Y4s have a CIL once a week, currently learning the violin, through DDMP.

SEND children are always included and supported and all lessons are accessible through differentiation, TA support or adapting the lesson to suit individual children.

Music lead provides CPD opportunities during staff meetings regularly as well as vocabulary dotted around the school to help embed.

Our school leads an annual cluster moderation, talking to other schools about their musical provision and sharing ideas together. 

	Review and enquire with staff about the current Kapow planning. Ensure and monitor hour long lessons are being taught. 

Develop own whole class instrumental teaching scheme alongside advice from music teachers, model music curriculum and other music schemes.  

Staff knowledge audits to gain insight on their knowledge and understanding.

Audits of instruments, grants applied for and purchasing new equipment.

Pupil voice to monitor music in and out of class.


	Whole school music development plan with Dan Timmins and Emma Dixon



Development of Music Tech offer with DDMP/Ableton Move.


Knowledge and advice of grant offers available
	

	2. Whole class instrumental teaching
	Y4s have CIL once a week, learning the violin delivered by Gavin from DDMP.


	Class teacher to sit in on one to two lessons for CPD.

Ensure information is sent home on how to continue lessons as well as information on the website.
	
	

	3. Access to lessons across a range of instruments and voice
	Children have many opportunities to learn an instrument. We offer peripatetic teachers in voice, piano, acoustic guitar, drums, cello, violin and woodwind. We have many children taking exams and competing and we celebrate this with the whole school. 
Peri group chat in situ to ensure all teachers know about events coming up etc.

We have plans and documents in place for those families unable to fund their lessons, ensuring it’s accessible for all. 

	Letter sent to Y2 upwards in Summer to advertise instruments available and pricings/timings. 

Audit peri music lessons and teachers and lists of each lessons including a tracker of PP, SEN and G&T.


	
	

	4. Develop a school/vocal ensemble
	We offer musical clubs and groups including music theory, choir, musical theatre and recorder boppers over the year. 

Collective Worships are heavily music focused, where we sing every day and once a week have a singing assembly where we also look at our music board to discuss the artist focus and musical feature/ notation/word. 
We have musical games and instruments available at breaktimes too.

	Some children take part in PDMC but we would like this to be taken up by more children. 

	Work in collaboration with Emma at DDMP and PDMC to highlight ensemble opportunities to pupils and encourage engagement.
	

	5. Develop a school ensemble/band/group
	We have just started this year our orchestra. This year it was with the help of our peri teacher Sarah Walker and was invite only. 
	
	Some music recommendations for a beginner orchestra (cello, clarinet, sax, flute)
	

	6. Provide space for rehearsals and individual practice
	We always encourage pupils to practice at home however if this isn’t possible the Music Lead is available to help them practice (peri teachers are informed of this). We have an outdoor classroom where a lot of our peri lessons happen. 
	Refresh of Outdoor Classroom with resources. 
	
	

	7. Develop a termly performance
	Children have many opportunities to perform including our annual Summer musical evening, collective worship performances, termly church services, KS2 Summer play, KS1 nativity, EYFS showcase and class celebration assemblies. 
Children also perform within the community, singing for the WI and senior citizens as well as many children taking part in external voice/instrument ensembles and our local pantomime. 

	Encourage parents through the newsletter and musical events to keep their children playing music and the benefits of doing so. 

	
	

	8. Provide opportunities to enjoy live performances at least once a year
	The children have many musical experiences listening and appraising live music including the CIL Count Me In trip to Derby for Y4 children, KS2 children have the opportunity to take part in Young Voices, we also have professional musicians performing in collective worship and we occasionally go to pantomimes and local concerts. This year Concerteenies came to our school to perform for the EYFS and KS1 children. 
	
	Any performance opportunities through the music hub for the children to watch or take part in (drumming workshops or secondary students etc.)
	




Guidance for completing your School Music Development Plan.
The National Plan for Music Education states that the key features of high-quality music provision are:
1. Curriculum provision – think about
· Do we have timetabled curriculum time of at least one hour each week of the school year for key stages 1 & 2
· The sequencing of the curriculum from the youngest to the oldest pupils in your school – does the music lead understand the building blocks of music learning?
· Who delivers the curriculum – a music specialist or class teachers – do they need any support to develop their music education, knowledge and skills? 
· Are the 4 key areas of music, as stated in the Model Music Curriculum, Singing, Performing, Composing/Improvising and Listening all regularly covered in the curriculum?
· How well is the curriculum resourced? What is lacking?
· Are networking and CPD opportunities for teachers to develop their skills and knowledge taken up?
· How is music technology used by pupils in creative music-making?
· Do pupils experience a wide variety of musical styles and genres including diverse repertoire from across the world.

2. Whole class instrumental teaching
· Which year groups have this tuition known as CIL or WCET?
· Who deliverers it?
· How does the progression of musical skills document from all DDMP deliverers feed into curriculum mapping for music?
· What reasonable adjustments are made to ensure every child can access the programme?
· Do classroom teachers take part in these sessions – great CPD for them?
· What happens to pupils who want to continue learning? How can barriers to this learning be removed?

3. Access to instrumental/vocal lessons – large group, small group or 1 to 1
· What instruments are taught other than whole class?
· Are at least 2 instruments from different musical families taught?
· How is the work of these teachers advertised to pupils and parents?
· How is the quality of these teachers’ work ensured in your school?
· How do you ensure that all pupils can access musical opportunities in school?
· Can Pupil Premium funding be used to remove financial barriers to instrumental/vocal learning for eligible pupils?

4. Develop a school/vocal ensemble
· Who has the expertise in your school to lead a choir? Do they need any CPD to develop their skills?
· If there is no-one to lead this work, how could you develop this area of music provision? e.g. specialist from the music hub
· Does your choir rehearse weekly or just at specific times of the year?
· Does your choir perform music from a variety of different styles e.g. musical theatre, gospel, choral, music from different countries?

5. Develop a school ensemble/band/group
· How does the music-making in these activities complement school music curriculum provision?
· Does the music the pupils learn to play in these groups show effective planning which represents diversity of musical genres and cultures?
· What percentage of the school population are involved in choirs and ensembles in school?
· Are there many opportunities for pupils to perform to each other and parents?

6. Provide space for rehearsals and individual practice
· Are visiting instrumental teachers able to access an appropriate space to teach in?
· If pupils cannot take instruments home, where can they practise in school?
· What storage space for instruments is available in school?

7. Develop a termly performance
· What performance opportunities are there for pupils to take part in?
· Do these performance opportunities cater for whole class, large group, small group and individual performances?
· Do you use performing spaces outside of school?
· Do you join with other schools for performances e.g. within a trust or a local secondary school?

8. Provide opportunities to enjoy live performances at least once a year
· What planned experiences in school take place?
· What external opportunities to hear live music being performed – small or large scale, visitors, secondary pupils, visiting instrumental teachers, parents, school trips?
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